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Program Note

The fi rst movement of my Concerto for Alto Saxophone and Orchestra (2008) is one of two works I composed as a 
personal response to the hurricane Katrina disaster. The fi rst piece, Das Echo von New Orleans (for saxophone and 
piano, 2006), was commissioned, premiered, and recorded by Farrell Vernon. That work is a brief, three-movement 
fantasy on the German Catholic hymn Grosser Gott. 

My second “Katrina” work is the fi rst movement of this concerto -- a “berceuse” (or lullaby) intended as salve for a 
wounded city. Slow, lyrical sections enclose a faster, more virtuosic central section.

The second movement (a passacaglia) consists of a theme section and six variations. A cadenza separates the fi fth 
and sixth variations. The passacaglia theme is played at the beginning of the movement by a solo double bass and 
can be found in some form virtually throughout the movement. 

While the solo saxophone part in this concerto is certainly diffi cult, it was not specifi cally written to be a virtuosic 
showpiece. I have, for example, written pieces for saxophone that make use of extended techniques (multiphonics, 
tongue slaps, pitch bending, etc.), but the melodic material of this concerto simply did not require these techniques 
(other than some fl uttertongue in the second movement). In fact, my main desire in the fi rst movement was simply 
to showcase the beautiful tone of the soloist I had hoped would premiere the work: Griffi n Campbell. The saxo-
phone can without a doubt be agile and loud, but I feel that beauty of tone is a quality that is sometimes overlooked 
in new pieces for saxophone.

Duration:  ca. 9 mins.

The saxophone part in this score is transposed.
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Text Box
Audio excerpt begins in measure 24. Sax is transposed in this score.
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